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THE BODY HISTRIONIC (1940)
An introduction to the staging of Timon of Athens
THE pioduction of Shakespearian plays eventually raises
the important pi oblem what precisely is, 01 should be, the
propei place and use of the unclothed body in serious dra-
matic performances ? Geitain iccent liftings of communal
taboo necessarily react on stage practice   Tight clothes
weie lecently used, and sometimes are still, to imitate
nakedness, and though one meets instances of a bolder
technique, these are usually far from satisfying Here the
ballet is in advance of the drama, while the films have
probably done better than either, but the somewhat un-
naturally stylized idiom of the ballet lends itself more easily
to exotic costume design than to any profoundly significant
use of physical detail, while examples in film production
have normally been limited by triviality of theme Neither
art has, it would seem, understood and developed the finer
potential significances, as have, for example, the arts of
sculpture and photography I here offer tentative sugges-
tions fiom a new angle  My remaiks are limited to con-
sideration of the male form, since the female enjoys a fairly
generally accepted definition in both moral reserve and
exploitation of significant appeal, while its more directly
sexual significances are, in our present era, clearly different
in direction from those we are to analyse
Throughout my note I shall, of course, assume that the
obvious decencies - a better word might perhaps be 'sancti-
ties' - aie to be observed Yet, even so, certam diffidences
may arise These should disappear under examination
I quote from a review in The Times Literary Supplement
(December 24, 1938) of Mr Eric Gill's introduction to
this collection of engiavings entitled Twenty-Five